IDEAS 4 (Set 3)

Analysis: Lit - Antigone.True Tragic Hero

ABSTRACT/SUMMARY:

The organizational structure is fairly strong, with a clear and appropriate introduction and conclusion that
are well-written and even satisfying (the conclusion in particular). However, this paper cannot score a five
because the transitions, while adequate, do not effectively contribute to the writer’s ideas.

CRITERION 1: STRUCTURE

The introduction and conclusion are appropriately structured and even inviting (which fits the criterion

of a five). The first sentence of the introduction (“At the soul of every classic tragic play is suffering and

a tragic hero”) is inviting and creative. While the sentence fluency isn’t spectacular, the writer does a
good job of opening with a broad context and narrowing the focus to the topic of the paper: “The tragedy
Antigone is no different [...].” The conclusion is also clear and appropriate; again, it goes beyond the
perfunctory, repetitive conclusion to add some fresh sentences and ideas (“he does realize his mistakes as
he nears the end, but it is too late to repair what he did”), while still summarizing the position of the paper
(that Creon is the tragic hero).

The organization of paragraphs is purposeful; the writer moves from secondary characters to main
characters, disproving each case before arriving at the paper’s main point. While this is purposeful is
intentional, a better paper would have the ideas within paragraphs weave and build upon each other and
refer to earlier concepts. For example, the paragraph on Creon could reference an earlier observation about
Antigone in order the emphasize the paragraph’s veracity (For example: “Unlike Antigone, whose suicide
falls to the responsibility of the death of her brother, Creon makes the key decisions in the play, proving

[.]17)

Moreover, this paper shows intentional choice to put the thesis and assertions at the END of the paper and
paragraphs (even if this choice is teacher-directed). This structure is an effective and intentional deviation
from the AF traditional structure, but still cannot score a 6 in structure because it does not lead to strong
substantiation, as evidenced by the times the paper slides into plot summary. Regardless of substantiation,
however, this choice simultaneously makes this paper different and pulls the reader through the text. (We
are not arguing for this type of structure , but it’s clearly intentional and effective.)

CRITERION 2: FLOW

The transitions in the paper feel natural and accurate; this paper lacks the artificial insertion of transitions
from which many papers at this level suffer. However, these transitions are not strong or numerous; they
certainly do not advance the logic of the argument clearly. For example:

(Original student text):
At this point he is trying to express his sorrow, but his father’s mistake dampers him by ignoring him.
His despair soon drives him to take his own life so that he can be with his bride in death. When Creon
tells him he must watch Antigone die, and Haemon responds, “That sight I’ll never see. Nor from this
hour/shall you see me again.” (147). This expression of sorrow shows Harmon’s noble aspects and
the extent to which he suffers. Haemon’s tragic end seems to fit perfectly with what Aristotle would



define as a tragic hero; his suggering leads him to die beside his bride, waiting till Creon was in sight
before stabbing himself with his sword. Ut Haemon’s death was not caused by his own mistakes but
those of his father, which excludes him from being the tragic hero. Haemon does not control his own
fate.

(Edited for improved transitions):
At this point he is trying to express his sorrow, but his father’s mistake dampers him by ignoring
him. More tragically, his despair soon drives him to take his own life so that he can be with his bride
in death. When Creon tells him he must watch Antigone die, and Haemon responds, “That sight
I’ll never see. Nor from this hour/shall you see me again.” (147). This expression of sorrow shows
Harmon'’s noble aspects and the extent to which he suffers. Interestingly, Haemon’s tragic end seems
to fit perfectly with what Aristotle would define as a tragic hero; his suffering leads him to die beside
his bride, waiting till Creon was in sight before stabbing himself with his sword. However, Haemon’s
death was not caused by his own mistakes but those of his father, which excludes him from being the
tragic hero. In other words, Haemon does not control his own fate. /I might also switch these last two
concepts for a more logical progression.]
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The True Tragic Hero
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can be caused mainly by death but also by mistakes a character makes, and other things the
character looses like relatmnshpaand matetial items. All of the characters will usually feel some
degreqéofmﬂmg{humm@as great as the suffering of the tragic hero. The tragic hero
facesmtﬁwmedeaihofmm of those close to him and mistakes he makes but a great
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.dﬂwnfﬂ] andﬂieaﬂls of those close to him; he controls his fate. Usually this suffering leads to a
suicide by the tragic hero or the tragic hero becomes secluded and usuaily ends up dying. The

tragedy Amtigone is no different; each character suffers but only one tragic hero falls from his
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take his own life so that he can be with his bride in death. Creon tells him he must watch
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Antigone die, Haemon responds, “That sight I'll never see, Nor ffom this hour / shall you see me- _
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aga'ﬁ” (147). This expression of sorrow shows Haemon’s noble aspects and the extent to which

he suffors. Haemon's tragic end seen@-to fi perfoctly with what Aristotle wqﬁﬁﬁya
“tragic hero; his suffering leads him to die beside his bride, 'ﬁmun@ﬁ sight before
stabbing himself with his sword. But Haemon’s death not caused by his own mistakes but

those of his father, which cxlf@s him from being the tragic hero. Haemon does S‘ﬁmml his

own fate. / _ .
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also is too prideful, *No other touchstone can test the heart of man, / the temper of his mind and
he be tried / in the practice of authority and rule (131),He considers himself higher
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than all the others which could possilile/be his biggest nistake. Sentencing Antigone to death is
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also a mistake that Iéads to his ddwnfull. [This actlangers his son which causes Hacmon to g0 0

dire measures to ﬁ;e Ims father. Creon finally realizes his mistake when the blind prophet,

Teirosias, shows it to him, “Pay to the dead his due. Wound not the fllen. /It is no glory to kil
and kill agan:saf’/ (153). Creon is finally able to see that Polynices deserves his respect, angd
withoyf it Creon is doomed. He immediately goes to bury Polynices but his fate is sealed and he  _
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is forced to witness his son dying because of the mistakes Creon has made. When informing his
wife of the nmishe-in turn kills herself, His own mi%é cause his own downfall along with
those around him, Cmu;n’s great fall, pride, sorrow, and y his control over his fate are the
characteristics that fit with Aristotle’s view of the tragic hero.

Creon most closely fits with Aristotle’s definition of a tragic hero because of his
mistakes, his pride, his great downfall, z\ﬁ;uﬁ'&rmg He does realize his mistakes as he nears
the end but it is already too late to repair what f:@jﬁﬁ?&tﬁmﬂiﬂgm Aristotle’s view on tragic
heroes it is ﬁutjust those characteristics that make the hero; it is his control over his own destiny.
C{ﬂo‘),mmm@.ﬁsnwn fate through his actions and pride and is therefore the tragic hero of
Antigone. A tragic hero does not suffer because of the mistakes of those around him or because
ofdestinghe suffers because of himself. T Wmwar ity i Guaad 7 |

B 'wﬁ hmwﬂ T howe et violaded oo gt ov code i ary

A

wdahn's Schocl 9th grads Engligh, Antig

-5-



